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PRAGMATIC POTENTIAL OF TOPONYMS IN POETIC DISCOURSE OF
ALEXANDER IRVANETS

Summary. The most interesting source for the study of onyms pragmatics is
postmodern artistic discourse, which is characterized by special connotations; sci-
entists-onymists have only recently begun to select it as a field for their researches.
So the relevance of the proposed study is undeniable. The problems of the onyms
pragmatics in Irvanets’s poetic discourse have not yet found proper coverage in the
linguistic literature, thus it explains the scientific novelty of our work. Its purpose
is an analysis of the implementation of the pragmatic potential of toponyms in
the poetry of O. Irvanets from the standpoint of literary onomastics. The object
of the study is the toponymous space of his lyrics, and the subject is the means
of attracting pragmatic resources of toponyms in the poetic discourse of O. Ir-
vanets. The material for analysis is the poetry of the writer-postmodernist put in
the collections «Virshi ostannoho desiatylittia 1991—2000» (2001), «Preambuly
y teksty» (2005), «Mii khrest» (2010), «Satyrykon-XXID» (2011), «Sanitarochka
Raia» (2015); 142 toponyms (208 usages) have been distinguished by means of the
method of full sample.

Analyzed poems by O. Irvanets state stratification of toponyms based on the
principle of «own — strange», which is not typical for idiostyles of other Ukrainian
poets: most of the geographical names used in his texts are originally nominations
of objects of non-Ukrainian space. In addition, Oleksandr Irvanets is one of few
Ukrainian poets whose poetic speech does not acknowledge any distinct toponym
dominants (there are these dominants in some poems), which is fully coincide with
the poetics of postmodernism.

To achieve a communicative purpose, the writer uses various methods of lan-
guage game (phonetic, spelling, semantic, word-building, etc.), which often lies in
the intertextual plane. By generating new values of proper names, the author extends
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the semantic-pragmatic parameters of poetry and proves that units of the toponymous
space have inexhaustible resources for solving the artistic tasks of postmodernism.

Key words: toponym, choronym, oikonym, pragmatics, language game, intertex-
tuality, poetic discourse, O. Irvanets.
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BREXIT AND OTHER EXITS: ONYM PLAY
IN CONTEMPORARY POLITICAL NAMING

Summary. This article is devoted to the problem of onym play as a means of politi-
cal and economic process naming. We analyse word formation and semantics of proper
names within texts of a journalistic genre. The processes of Brexit prompted the expan-
sion of two groups of words: a) nonce-words formed according to the Brexit model: from
the point of view of origin — formed by means of blending; from the point of view of
semantics — those, which mean the departure of some country from an international
organization. Other ways, in which these occasionalisms are formed, include phonetic
mimicry and graphic means; b) occasionalisms formed only by means of blending,
and used to designate diverse notions: from feelings connected to the process of Brexit
to people having various attitudes to this process. Numerous Brexit-type onyms are
observed in the headlines, where onym play facilitates the creation of catchy headlines
due to the use of expressive means and stylistic devices. The purpose of this article is
to study onym play as a means of political and economic process naming. The object
of research is contemporary political and economic lexis. The subject is neologisms
brought to life due to the processes of Brexit. We use general scientific method of in-
duction, which permits us to draw conclusions about the nature of onym play. The
combination of morphological and contextual analyses allows us to better understand
the origins of portmanteaus and their role in forming expressive texts. The practical
value of the article is the fact that it addresses beginner journalists, who seek to master
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the art of creating stylistically graceful headlines. As a result of the investigation, the
peculiarities of onym play in contemporary political naming were determined. Onym
play was examined on the phonological, morphological, and syntactic levels.

Key words: appellative, blending, onym play, phonetic mimicry, quasionym,
telescopy.

Introduction. Although language plays belong to the most ancient ways
of human entertainment, perhaps, they are most vividly noticeable in the
recent century, as the postmodern age imposes elements of game onto each
sphere of human activity. Even such a serious aspect as international rela-
tions does not avoid a game element, especially as far as its naming tenden-
cies are concerned; and the latter are undergoing transformations bringing
them closer to general public. Formed by means of telescopy, the term Brex-
it gave birth to numerous descendants, which serve as evidence of onym play
importance in today’s naming. The phenomenon of onym play facilitating
the expressiveness of journalistic texts, especially in the context of the latest
events on the world arena, has not so far received proper attention from lin-
guists, despite some efforts to analyze the term use. The efforts turned out to
be politically partial and analyze quite a different facet of the functioning of
term Brexit (Naydenova and Muradian 2017). Another research devoted to
the term Brexit from the lexicogrammatical point of view provides a deep in-
sight in the nature of this nomination and its development (Fontaine 2017).
Nevertheless, we try to observe a wider range of names produced by means
of onym play according to the Brexit model.

Thus, the purpose of the present article is to study onym play as a means
of political and economic process naming. For this task we analyzed linguo-
stylistic peculiarities of realization on the textual level and the functional as-
pect of names formed by means of onym play. The article may be of practical
value, especially addressing beginner journalists, who seek to master the art
of creating stylistically graceful headlines.

For the material of the present research we used 150 lexical units, which
emerged as a word-play response towards the processes connected to Brexit.
The majority of these units are portmanteaus formed according to the models:

(1) (name of the country) + (noun or verb expressing the idea of exit)

(2) Britain + (appellative)

The majority of the analyzed lexical units are pure nonce-words as they
are not going to become an established part of the language, and exist only
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for onym play’s sake. The rest are more or less actively used in journalistic
genre, although their place in language remains unstable. The analysis of
onyms and frequency of their use in Internet discourse is given below, in
Discussion section.

Methodology. For the purpose of this research we use general scientific
method of induction, which permits us to draw conclusions about the na-
ture of onym play. The combination of morphological and contextual analy-
ses allows us to better understand the origins of portmanteaus and their role
in forming expressive texts.

Background and Motivations. The term onym play is a multifaceted phe-
nomenon and is a part of language play in general. N. Mudrova (2012, 9)
suggests that onym play is connected to the destruction of the onomastic ste-
reotype existing in the consciousness of people. Other researchers (Horbach
2014; Krutko 2012) give similar definitions of onym play with regard to such
genres as belles-lettres or advertisement slogans.

H. Lukash (2015) in her study on onym play in contemporary nomina-
tion regards quasionyms, i.e. appellatives having the form of proper names,
as one of the manifestations of onym play. Similar research was done by
L. Sapozhnikova (2011), who uses the term fictitious onyms to denomi-
nate the same phenomenon. Among the means of fictitious onym creation
L. Sapozhnikova singles out conversion, onym imposition, onym con-
tamination (blending), and onym paronymy. S. Martos and V. Oleksenko
(2008), while studying youth slang, pay attention to the role of word-play in
enriching its lexicon. They identify the following ways to realize word-play:
blending (telescopy), phonetic mimicry, and phonetic deformations. These
means of onym play, as well as word-play in its narrow meaning, are very
similar in their character (except conversion), and sometimes differ only
in the point of view of their definition. Thus, for example, onym paronymy
and phonetic mimicry are the same means. The former is viewed from the
point of view of lexis, and the latter — from the point of view of phonetics.

Results and Discussion. We believe that onym play should be defined as a
witty exploitation of meaning, ambiguities, phonetic and graphic peculiari-
ties of proper names for the purpose of amusement and expressive text cre-
ation. In our research we analyze blending, phonetic mimicry. In addition,
we consider onym play on syntactical level.

Our research differs from related work, in at least that fact that the term
Brexit, which provoked an avalanche of onym plays we are trying to deci-
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pher, cannot be in any way considered to be an appellative because it is used
to denote a unique political and economic process. In contrast to the quasi-
onyms mentioned earlier, it does not evoke any onym perceptions because,
being a blend of an onym and an appellative, it has an emphasis given to its
appellative part, whereas the onym component remains peripheral. On the
other hand, some of the portmanteaus produced according to the model
of Brexit (Britain + exit) have a dubious nature. Like any proper name they
denote a unique political process, but this process remains only a hypotheti-
cal course of action.

The presence of onym play in term Brexit would seem highly disputable
if it were not a descendant of another portmanteau — Grexit, or even another
one — Graccident, both of which were coined in 2012. Actually, Grexit pre-
ceded Brexit, but the term did not get that much attention from the linguistic
point of view. Both the social importance of political and economic processes
of Brexit and the linguistic attractiveness of the suggested pattern provoked a
huge number of names of potential exifs. Those appeared mostly on enter-
tainment web-sites and were predominantly formed by means of blending ac-
cording to the same pattern: onym (name of the country) + component carrying
the idea of (1) exit: leave, out, departure, go, etc; (2) indifference: never mind;
(3) denial: nein, nope, abort, etc. We analyze the ways of their formation below:

e Blending: Raustria < raus (German ‘out’) + Austria; Byegium «— bye +
Belgium; Fraurevoir — France + au revoir (French ’good-bye’); Deutschleave
«— Deutschland + leave; Italeave — lItaly + leave; Lat-me-out — Latvia + let
me out; Portugo — Portugal + go; Departugal — depart + Portugal; Espacope
«— Espaca + nope; Madriddance «— Madrid + riddance; Nethermind < Neth-
erlands + never mind, etc.

The group of names formed by means of blending is the richest one.
Attention must be paid to the fact that thus produced portmanteaus can
be based on two distinct languages (Deutschleave «— Deutschland + leave)
or formed on the basis of the whole phrases (Nethermind < Netherlands +
never mind).

e Phonetic mimicry, or intentional paronymic substitution: Ditch <«
Dutch (ditch as a slangism meaning ’to abandon’); Hungover «<— Hungary +
over (although the given example seems to be a product of telescopy, the ob-
tained unity "Hungover’ evokes negative perceptions due to its phonetic and
graphic similarity to the appellative "rangover’; thus, the given portmanteau
can be regarded as the product of both blending and phonetic mimicry).
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e Graphic transformations, in particular, capitalization: AdiEU «
French ’Adieu’ + EU as the abbreviation of European Union; enDE «— Ger-
man ’Ende’ + the use of a recognized domain name of Germany —.de; graphic
mimicry, which, similar to phonetic mimicry, we define as intentional sub-
stitution on the graphic level: Czech-out < Czech (Republic) + out (cp. check
out); Finish < Finnish; Pole-Vault < pole vault.

The list of examples could be endless because the onym play seemed
to fascinate Internet users. Popular interest in the use of onym play might
have subsided over time if it were not for journalists took a notice of it and
the use of onyms-portmanteaus widely spread to the press, as the following
examples show:

Catalogne: le « Catalexit », un risque ritel pour I'ticonomie du pays. (Le
Parisien)

(Catalonia: the «Catalexit», a real risk for the economy of the country).

Calexit or Caleavefornia ? Brexit lifts Golden State independence campaign.
(The Washington Post)

"Why not Texit?’: Texas nationalists look to the Brexit vote for inspiration.
(The Guardian)

The latter headline presupposes the use of portmanteau 7exit as a verb
due to its similarity to the structure verb + it (e.g. do it).

The mentioned onyms though denote mostly hypothetical ’exits’, but as
far as Brexit is concerned, processes, people involved in these processes, and
emotions provoked by Brexit, etc. were named accordingly — with the ac-
tive use of portmanteaus. For example, news agency Reufers suggests a few
products of telescopy in its *Brexicon’ of the UK-EU break-up: Bremoaner —
derogatory term for Brexit critics; Brexiteer — supporter of Brexit (cp. ‘priva-
teer’); Brextremist — a supporter of Brexit who wants to leave the EU and all
of its works regardless of the consequences. Other Brexicons analyze names
like Brexchosis (double portmanteau coined by Boris Johnson) Brexiety,
Brexthrough, Brexodus, Brino (Independent). Occasionalisms created by
Internet users in certain cases presuppose blending of two compounds. As
an example, bregshit is the result of blending Brexit and bullshit (Urban Dic-
tionary). The range of protologisms used to designate certain phenomena
of Brexit is quite wide, which we observe while studying the functioning of
onyms on syntactical level.

We studied the frequency of use of these onyms in Internet discourse by
calculating the number of Google search results (Table 1):
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Table 1

Frequency of use of onyms
(as for May17, 2018; time limits of search were not set; first 10 are listed)

1. Brexit 28200000
2. Grexit 2110000
3. Brexiteer 529000
4. Checz-out 470000
5. Texit 465000
6. Calexit 342000
7. Nexit 237000
8. Italexit 106000
9. Brexodus 82400
10. Bremoaner 74900

We did not include in the table the onyms, which emerged due to the use
of graphic mimicry, in particular capitalization (e.g. enDE), for the results
would inevitably show the frequency of use of appellatives but not of onym
neologisms. The same applies to toponyms, which occasionally match with
newly coined lexical units (e.g. Donemark — a village in Ireland, Donemark
<« done + Denmark), as well as some other proper names (e.g. Govenia — a
name of a flower, Govenia < go + Slovenia; Spalida — last name, Spalida —
Spain + salida (Spanish: ’exit’); QuitPain — a name of a painkiller, Quitpain
«— quit + Spain; Roamania — computer game, Roamania — roam + Roma-
nia, etc.).

There is a range of names, which are homonymous with onyms used to
denote other notions (e.g. Portugo means also the fact of going to Portugal as
a touristic activity). Therefore, this must be taken into account as well, al-
though it has not substantially influenced the presented results.

The frequency of use of the mentioned onyms in Internet discourse does
not only reveal certain linguistic tendencies, but it also serves as a touch-
stone of tendencies on the political arena.

The mere play of one onym was not sufficient to attract readers’ atten-
tion. Therefore, with the help of a few phonetically similar words playing
with the idea of Brexit, the element of playfulness present in headlines is
getting more and more noticeable. One way the mentioned playfulness can
be achieved is repetition of different kinds. For example, in How Britain
Could Exit ’Brexit’ (The New York Times) the tautology is used to draw read-
ers’ attention as well as to emphasize the problem. Another headline Exit
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Brexit Fixit: How Did We Get into This Mess? How Do We Get Out ?( Huffington
Post) uses the same stylistic device, tautology, which gravitates towards an
oxymoron, in which Exit and Brexit represent poles of meaning, and Fixit
finalizes the rhyming sequence, being itself a product of compounding (fix
+ if), which put roots in the language. The idea of oxymoron is developed
by the two opposite in meaning rhetoric questions that follow: How Did We
Get into This Mess? How Do We Get Out?

After Brexit, Bregret (The Economist) is a combination of two blended
units formed according to the same model: Britain + appellative. This ex-
pressive form based on redundancy (repetition of the same stem Br-, al-
though in its clipped version) serves the purpose of emphasis as well as draws
readers’ attention to the unusual headline. The similar effect is achieved
by the headline of The Washington Post: Bregret? Regrexit? Don’t bet on it.
Both portmanteaus contain component regret, which makes them part of a
tautological expression, although the presence of tautology is to some extent
concealed by the mirror-like structure of the words (Britain + regret; Regret
+ exir).

The website Lexology devoted mainly to the law issues impresses its users
by the headline: A Brief Brexplanation of Brexit and Brexport, the expressive-
ness of which is based on the anaphoric repetition of the initial Br- combined
with the use of portmanteaus, which serve the mere purpose of creation a
catchy headline, as the body of the article does not contain any belletristic
expressiveness. Alliterations formed in such a way serve the purpose of en-
hancing the emotional effect of the headline. Another headline including
Br- repetition contains a portmanteau of a different kind: Bromance blos-
soms as Jeremy Corbyn meets EU’s chief Brexit negotiator in Brussels (Inde-
pendent). Bromance, being a portmanteau of brother (or bro’) + romance and
signifying a close friendship of heterosexual men, does not fit in the Brexit
paradigm, but it perfectly fits in the headline, which acquires the properties
of a tongue twister (Bromange, blossoms, Breyit, Brugsels).

The steps towards the realization of Britain’s exit from the European
Union received a name road fo Brexit: The 'road to Brexit’: did the Tories sales
pitch work ? (The Guardian); Theresa May’s road to Brexit: FT commentators
on the speech (Financial Times). This very expression despite its novelty be-
came a subject of onym play due to the presence of the component road:
The road to hell, famously, is paved with good intentions. At the moment, it’s
unclear if the same is true of Brexit (Holyrood). Another reason for onym play
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is a structural and lexical similarity to the biblical idiom road to Damascus,
which refers to the conversion of Saul of Tarsus, later known as the Apostle
Paul, to Christianity while travelling to Damascus to persecute Christians,
and means an important point in someone’s life where a great change, or
reversal, of ideas or beliefs occurs. Thus, road to Damascus is compared to
road to Brexit in articles as well as in political speeches: The Road to Damas-
cus contained fewer miracles than this Tory Road to Hard Brexit requires (Left
Foot Forward).

But, perhaps, the most unexpected is the penetration of Brexit-type on-
yms into the body of a literary text and their functioning as metaphors to
human relations:

She, too, had recently emerged from a relationship.

’He was a Greek journalist,’” she said, *and ironically he did keep borrowing
money from me, and then getting annoyed when I asked him to repay it.’

’So this was one Grexit that was welcome,’ I said.

"Yes, and I’'m enjoying my independence,’ she said. I guessed this was a hint
that she wasn’t in favor of a Brentrance into her life.

Comparison of human relationships to political processes is quite new
for literature, although it is motivated by the main theme of Merde in Europe
by Stephen Clark, which deals with the possible problems of Brexit and pe-
culiarities of national mentalities. The mentioned by Stephen Clark Brent-
rance is thoroughly analyzed in Huffington Post as a matter of international
politics under the headline: Before Brexit: Brentrance, which, again, is based
on antonymy and redundancy.

Thus, on the syntactical level onym play is realized through:

(1) The use of similar compounds of Brexit type and / or other lexemes
having similar phonetic structure within a headline. Onym play is reinforced
by means of synonymy (Bregret? Regrexit?) or antonymy (Brexit — Brent-
rance).

The use of idiomatic expressions, in which Brexit substitutes another
proper or common name.

Onym play connected to the use of the term Brexit and its descendants
is less evident in press written in languages different from English (French,
German, and Spanish), which can be explained by the fact that the neolo-
gism Brexit was coined within a foreign linguoculture. Some traces of onym
play on the syntactical level can be noticed, but they are based on English
language: Ein Lord kompft for den Exit vom Brexit (Welt) — (A lord struggles
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for the exit from Brexit), Las empresas mexicanas en Gran Bretaca, sin rexitr
por el rBrexitr (Expansiyn) — (The Mexican enterprises in Great Britain,
without exit from Brexit),; Catalogne : le «Catalexit», un cataclysme ? (France
Inter) — (Catalonia : the «Catalexit», a cataclysm?). The term Brexit gets
subjected to onym play in French, as the expression filer a I'anglaise in this
language (its analogue in English is to take French leave) presupposes the
idea of leaving, and the component anglaise refers to Britain on the level
of associations: Alors sur le Brexit, il serait iividemment grotesque de dire que
Proust l'avait anticipii, puisqu’il viicut au temps des diichirements europiiens,
mais on peut quand mkme noter qu’il itvoque plusieurs fois I'expression «filer a
langlaise» ou «se sauver a 'anglaise» (France TVInfo) (So, speaking about
Brexit, it would evidently be ridiculous to say, that Proust anticipated it,
because he lived in the epoch of European rifts, but nevertheless, one can
notice that he often mentions the expression «to leave English style» or «to
escape English style»); Brexit : ces Britanniques qui se ruent sur les passeports
irlandais. Certains Britanniques, inquiets des consiiquences du rifiirendum
du 23 juin qui a actii la sortie de leur pays de 'UE, semblent vouloir filer... a
Panglaise (Le Point) (Brexit: these British who rush to get Irish passports.
Certain British, anxious of the results of the referendum of June 23, which
affirmed the exit of their country from the EU, seem to want to leave Eng-
lish style (or to take French leave)). Thus, onym play involving term Brexit
is produced on the logical level, as both the term and the phraseological unit
in their literal meaning carry a similar idea.

Conclusions.

1. Onym play prompted the expansion of two groups of onyms: a) pure
nonce-words formed according to the Brexit model: from the point of view
of origin — formed by means of blending; from the point of view of seman-
tics — those, which mean a kind of exit of some country from an interna-
tional organization. Other ways of formation of the mentioned occasional-
isms include phonetic mimicry (2,7 % — 4 lexical units) and graphic means
(4 % — 6 lexical units); b) occasionalisms formed only by means of blend-
ing, and used to designate diverse notions: from feelings connected to the
process of Brexit to people having various attitudes to this process.

2. The use of portmanteaus formed according to Brexit model is not
limited by a certain field. The numerous Brexit-type onyms are observed in
the headlines, where portmanteaus built according to the model Britain +
appellative or country + appellative are combined with phonetically or / and
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morphologically similar words. Onym play facilitates the creation of catchy
headlines due to the use of expressive means and stylistic devices: repeti-
tion, tautology, anaphora, rhetoric question, oxymoron, etc. Phonetically
similar onyms form alliterations, which also serve the purpose of expres-
siveness.

Prospects of the future research in this direction may involve the study
of different kinds of language plays (especially an onym play) in the texts of
journalism on a larger scale.
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18, 2018, http://regf.tversu.ru/node/482 (page discontinued).

TABPUJIIOK Ipuna Cepeiiena

cmapuiuil gUKAA0ay Kagheopu meopii ma npaKmuKku poMaHO-2epPMAHCLKUX MO8
Cymcbkoeo depocagroeo nedazoziunoeo yHisepcumemy imeri A. C. Makapenka,
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BPEK3HT TA IHIII BUXOJH: OHIMHA I'PA B CYYACHHX HAHUME-
HYBAHHAX IIOJIITHYHUX IIPOIIECIB

Anomayia. Cmammio npucésueHo npobaemi OHIMHOI epu K 3acody Hailme-
HYBAHHS NOAIMUYHUX Ma eKOHOMIuHUX npoyecie. Mu ananizyemo crogomseip ma
CeMaHmMUKy 6AACHUX HA38 y mekcmax nyoaiyucmuyunoeo cmunio. Ilpouecu bpek-
3UMy Cnpo8oOKY8aAU NOUIUPEHHS 080X epYn CAig: a) OKA3i0HANI3MIE, YMBOPEHUX
3a c1060meipHuM 3pazkom caoea bpekxsum: 3 noeasdy noxoodcenHs — ymeopeHi
WASXOM MeNecKonii; 3 noeasdy CeManmuKy — 03HA4army 8UXi0 NeeHoi Kpainu 3
MidCHapoOHOT opeanizayii. IHwi cnocobu ymeopeHHs MaKux oKa3ioHanizmie 6K~
yaroms oHemuyHy MIMIKpito ma epagiumi 3acobu; 6) 0Ka3ioHaANi3MI6, YMEOPeHUX
AU WASXOM MeAecKonii, W0 GUKOPUCMOBYIOMbCA 045 NOZHAUEHHS U020 chnek-
mpy nousms: 6i0 nouymmie, noé’a3anux iz npouecamu bpexzumy, do ardeil, axi
no-pizHomy cmaensamocs 00 ybo2o npouvecy. Hucaenni onimu makoeo muny cno-
cmepiearomucs y 3a20108Kax, 0e OHIMHA 2pa 3abe3nexye cmeopeHHs npueadaueo-
20 3A20/106KY 3A805KU GUKOPUCMAHHIO eKCNPeCUBHUX 3aco0ié ma cmunicmu4Hux
npuiiomie. Memoro yiei cmammi € docaioumu oHIMHY epy K 3aciO HoMiHayii no-
AiMU4HUX ma eKoHoMiuHux npouecie. 00’ ekmom 00Cai0NCeHHS € CYHACHA NOAIMUY -
Ha ma exoHomiuna sekcuxa. Ilpedmemom eueuenns € Heon02i3MU, U0 BUHUKAU
5K 8i0n08ids Ha npoyecu bpexzumy. Mu 3acmocogyemo 3a2anbHOHAYK08ULL Menoo
iHOyKyii, wo 0036045€ 3podUmMU BUCHOBKU NPO NPupody oHimHOI epu. Iloeonanns
MOP@POA0IUH020 | KOHMEKCMYANbHOR0 AHANI3I6 0036045€ Kpauje 3p03yMimu noxo-
0diceHHs caig-eibpudis i ix ponv y meopennui ekcnpecusrux mexkcmie. Ilpaxmuunoro
yinnicmio cmammi € moii pakm, w0 80HA Modice 6Ymu GUKOPUCMAHOIO HCYPHANIC-
mamu-no4amKieuamMu, sAKi npaecHyms ONAHy8amu MUCMeymeo CIMUIiCmu4Ho eu-
MOHYeH020 3a20106Ka. Pesyabmamom docnidicenHs € 3°acyeanHs ocobausocmelii
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OHIMHOI epu y cy4acHiil noaimuyniti Hominayii. OHIMHAG epa 6yaa po3easHyma Ha
dononoeiunomy, Mmopgono2iunomy ma cUHmMaKCUMHOMY DiHsX.

Karouosi caoea: aneasmus, meneckonis, oHiMHA epa, OHeMUYHA MIMIKpIs,
K8a3iOHIM.

TABPUHIIFOK Hpuna Cepeeesna

cmapwuii npenodasament Kageopvi meopuu u nPpaKmuky POMaH0-2ePMAaHCKUX
3106 CyMCK020 20CY0apCmeeHH020 nedazoeuteck020 YHUepcumema

umenu A. C. Makapenko, ya. Pomenckas, 87, e. Cymu, 40002, Yxpauna;

men. +38 050 0704989; e-mail: orysia.bdzhilka@gmail.com;

ORCID ID 0000—0002—2608—093X

BPEK3UT U JIPYTUE BbIXO/[bI: OHUMHAS HT'PA B HAUMEHOBA-
HUH COBPEMEHHBIX IIOTHTUYECKHX ITPOITECCOB

Annomauus. Cmamosi nocesuena npobaeme OHUMHOI uepbl KaK cpeocmey Ha-
UMEHOBAHUS NOAUMUHMECKUX U IKOHOMUYecKuX npoueccos. Mol anaauzupyem cao-
6000paz06anue U CeMAHmMuKy UMeH COOCMEEHHBIX 8 MEKCMAax NYOAUUUCMUYECK 020
cmuns. Ilpoueccot bpekzuma cnposoyuposanu pacnpocmpanenue 08yx epynn caog:
a) OKKa3UuoHanu3mos, 00pasoeanHvix no oopasyy cnosa bpexsum: ¢ mouku 3perus
npoucxoxncoeHuss — 00pa308aHHbvie CHOCOO0M MeAeCKONUU,; ¢ MOUKU 3PeHUS CeMAH -
MUKU — 03HAYAIOM 8bIX00 HEKOMOPOT CIMPAHbL U3 MENCOYHAPOOHOU OPeAHU3AUULL.
Jlpyeue cnocobbl 06pazosanus maKux oKKa3uOHAAU3MO8 GKAIOHAIOM (hoHemuHe-
CKYH0 MUMUKPUIO U epagputecKue cpedcmea,; 0) OKKA3UOHAAUZMO8, 00PA308aAHHBIX
MOoAbKO CNOCOOOM MeAecKonuU, KOmopble UCNOAb3YIOMCA 0451 0003HAHEHUs. UeN020
CHeKmpa NOHAMULL: OM YY8CM8, C8A3AHHbIX ¢ npoyeccamu bpexzuma, Kk 1100sam,
Komopble NO-pasHoMy OMHOCAMCs K 3momy npoyeccy. MuoeouucienHvie oHUMbL
makoeo muna HabAlOaOMes 8 3a201068KAX, 20e OHUMHAS uepa obecheuusaem
co30anue npuIeKamenbHo20 HA36aHUS cmMambl 01a200aps UCNOAb308AHUIO IKC-
npeccugnvix cpedema u cmuaucmudeckux npuemos. Ileav smoii cmamou — uccne-
008aMb OHUMHYIO Uepy KAK Cpedcmeo HOMUHAUUU NOAUMUYECKUX U IKOHOMUYEe-
ckux npoyeccog. O6v6eKmom ucciedo8anus 16A5emcsi COBPeMeHHas NOAUMUYEeCKAsl
u akoHomuteckas nexcuxa. Ilpedmem uzyuenus — Heono2us3mol, KOMopPble B03HU-
KAu Kaxk omeéem Ha npoueccwl bpexsuma. Mot npumersem obuieHayyHbiii memoo
UHOYKYUU, KOMOPbLI NO360451em COeAamb 3aKAUeHUs. 0 NPUPOOe OHUMHOU Uepbl.
Couemanue mopghonoeuueckoeo u KOHMEKCMYanbHo20 AHAAU308 NO360A5em AV4-
e NOHSIMb NPOUCXONCOeHUE CA08-2UOPUO08 U UX PONb 8 CO30AHUU IKCNPECCUBHBIX
mexcmos. Ilpakmuueckoii uennocmolo cmamou 5643emcsi MoOm aKm, 4mo oHa
Modcem Obimb UCNOAB308AHA HAYUHAIOWUMU JICYPHAAUCMAMU, KOMOpble cmpe-
MAMCS 081a0emb UCKYCCMEOM CIUAUCMUYECKU U3bICKAHH020 3a20108Ka. Pe3yis-
mam uccaedo8anus — GblACHEHUe 0COOCHHOCMell OHUMHOU Uepbl 8 COBPEMEHHOU
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noAumu4ecKoll HOMUHAUUU. Onumnas uepa Oblaa paccmompena Ha gbOHO/IOé’U‘le-
CKOM, MO[)¢0/IOZU’1€CKOM U CUHMAaKCU4YeCKOM yPOGHAX.

Karouesvie caosa: aneanramue, menecKkonusd, OHUMHAA uepa, ¢0H€mll‘1€cl€(l}l
MUMUKPUA, K8A3UOHUM.
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IHOXOKEHHA TA CEMAHTUYHE HABAHTAKEHHSA
TEPMIHA «EPTOHIM»

Anomauia. Cmamms npucesueHa 0co6AU80CMAM NOXOO0NCEHHs A CeMAHMUY-
H020 HANOBHEHHsI MEPMIHA «eP2OHIM». 3 MemOoK YCYHeHHS MmepMIiH0A02IuHOI amObi-
8aneHmHocmi 6 po6omi 30ilCHEHO PO3MEINCYBAHHs MePMIHa epeoHim ma 6a2amvox
iHWUX, AKi nosHicmio abo Yacmikoseo dyoams ioeo 3HavenHs. Takoxc y cmammi
Oyn0 4imko okpecaeHo ma Oeghinoéano 6a306i mepminu 0OCAIONCEHHS: ePOHIM —
WMY4Ha 81acHa HA36a 00°€OHAaHHs At00ell 3 NeGHOI0 Memol0; epeoHIMIKa — po30in
OHOMACMUKU, SKUL GUGHAE 6AACHI HA36U 00 €OHAMb N00ell; epeoHimMia — CYKyn-
HICMb epeOHIMIG; epeOHIMHUTL — MAl0YUll iIOHOWEHHS 00 epeOHIMI6; epeOHIMIKOH —
penepmyap 6AACHUX HA36 HA NO3HA4eHH s 00°€0HAaHb A100ell NegHO20 emHOCY, Nepiody.
Mema yiei cmammi noaseae y 30iliCHeHHI AHANIZY e80AHULT MEPMIHA «ePeOHIM», YCY-
HeHHI MepMIHON02TUHUX PO3DIJNCHOCIEL CIOCOBHO 00CAIONCY8AHO0 PO3PAOY BAACHUX
Ha38, @ MaKodiC y 3aNPONOHYBAHHI YMOUHEHHS 00 CMBOPeHHs | QYHKUIOHY8aHHS
epeonimHoi mepminonoeii. 06’exmom 0ocrioncents € 61aCHi HA36U HA NO3HAYEHHs
epyn arodeii. Ilpedmemom docriosicenns NOCay2y8anu ceManmuKa ma noXo0XNceHH s,
mepmina «epeoHim». Jycepeashoro 6azoro docriocenns € 3000 epeonimie (no 1000
Ha YKPaiHCoKill, aHenilicbKill ma pocilicoKill M08ax), 00panux 3 iHghopmayiiHux ma
pekaamHux mamepianie opykoeanux ma enekmponnux 3MI. Ilpaxkmuuna winnicmeo
pobomMuU noAs2AE Y 3’ ACYBAHHI MEPMIHON02IUHO20 anapamy 00CAIONCEHHS epeoHIMIB.

Karouosi caosa: xoenimusna onomacmuka, epeoHim, epeoHimis, epeoHiMIKOH,
NOX0O0MICEHHS. MEPMIHA «ePeOHIM», 6AACHA HA36d.
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